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what the hell are all of these words?



relational aesthesis and design as ontological instrument

relationality

ways of knowing and acting based on a
profound awareness of the
fundamental interdependence of

everything that exists (Escobar et al.,
2024).

aesthesis

“an ability to perceive through the
senses, and the process of sensual
perception itself - visual, tactile,
olfactory, gustatory, etc...Positioned at
the intersection of ontology and
epistemology, aesthesis produces and
regulates sensations and is therefore
linked with the body as an imperfect
instrument of perception that mediates
our cognition” (Tlostanova, 2017).

“One of the urgent problems today is the question of agency and
its limitations, and the means of decolonial potentiation through
changing of our thinking, optics, perception and ultimately
existence, and thus allowing us to glimpse beyond the global
neoliberal design. Design in the more narrow and conventional
sense of creation or construction of objects, environments, systems,
etc., remains one of the few areas in which such potentiation is still
possible as design mediates political and social movements and
agendas through aesthetic means.”

“In contrast with the predominant exclusively functionalist and
over-rational technocratic design models, a decolonial design would
have to address more carefully and critically the realm of affect,
and hence aesthesis understood in a particular way.”

(Tlostanova, 2017).



coloniality of design

modern/colonial design

the system of design practices that
emerged within modernity and
colonialism, shaping how people
perceive, organize, and transform the
world according to universalized
Western principles (Tlostanova, 2017).

coloniality of making

The hierarchical ordering of design and
production practices that privileges
forms of making associated with the
Global North while devaluing or
rendering invisible the making practices
of the Global South (Secomandi and
Verbeek, 2026).

“With the emergence of the explicit aesthetics,
aesthesis was subsumed as part of the wider
process of colonization of being, knowledge and
perception. This has led to very strict formulations
of what is beautiful and sublime, good and evil,
functional and useless, and to the emergence of
particular canonical structures, genealogies and
taxonomies, cultivating taste preferences and
always othering anything that fell through the
coarse sieve of the normative Western/Northern
aesthetics while presenting its local affective
experience as universal” (Tlostanova, 2017).



extend non-place to maximalist techno-aesthetics

non-place

spaces of transit and circulation where
people relate to one another through
temporary roles (passenger, consumetr,
user) rather than through shared
histories, identities, or collective
memory (Augé, 1995). Sharma (2009)
extends this concept by showing how
non-place is a political condition where
visibility, labour, and material

Infrastructures are unevenly distributed.

maximalist techno-aesthetics
the dominant aesthetic logic of
contemporary computing systems that
1s driven by perpetual technological
expansion and the assumption of

unlimited computational resources
(Mansoux et al., 2023).

We extend the concept of non-place to technological
Infrastructure, proposing non-place technology as the illusion
of the placeless condition that enables maximalist techno-
aesthetics by creating psychological distance from the
material realities of energy use, labour, and extraction.
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permacomputing and re-embedding tech in place

permacomputing

1s both a concept and a community of
practice oriented around issues of
resilience and regenerativity in
computer and network technology
inspired by permaculture
(permacomputing.net).

permacomputing aesthetics

a way of designing and engaging
with computing technologies that
foregrounds material limits, reuse,
and ecological responsibility, allowing
the constraints of energy, hardware,
and infrastructure to shape both the
process and the experience of digital
systems (Mansoux et al., 2023).

WIP of solar-
powered server
living in my kitchen
and built with re-
used and re-
purposed parts (e.g.
salvaged Mercedes
speakers for solar-
powered bluetooth
speaker)

Building on the concept of permacomputing,
we argue for the further re-embedding of

computing in place, countering the “placeless”

infrastructures of cloud computing that
enable maximalist techno-aesthetics.
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how relational aesthesis contributes to permacomputing

visibilizing digital infrastructures

Relational aesthesis helps make visible what
maximalist techno-aesthetics obscure or erase

such as the material infrastructures of visceralizing agency and responsibility
computing and the labour involved in creating Relational aesthesis also makes computing felt.
and maintaining. By countering the illusion of Through sensory and experiential engagement it
non-place technology, relational aesthesis makes digtial infrastructures tangible and embodied
reveals computing as situated and material. (Bhardwaj et al., 2024) and attaches meaning,

memory, and responsibility to technological artifacts.



